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Extended Abstract

1 Introduction

Formalist criticism is a text-based critical approach in which special attention is paid to the
form of literary works. Rather than searching for what the author is attempting to convey in
their literary creation, a formalist critic is striving to comprehend how a writer or a poet
expresses their intention; formalist critics attempt to achieve meanings and concept via
examining the form of a text. Despite its prominent fame, “The Rain Song” (Enshoudah al-
Mattar) by Badr Shakir al-Sayyab has not been examined through formalist criticism.
Consequently, the present study attempts to analyze this poem in terms of formalist criticism.

The main factor that has led the authors to write the essay is that the study of the titles and
content of the research has shown that although some research has been done on the poetry of
Badr Shakir Al-Sayyab and his unspoken poem, the present poem is still from The point of
view of formalist critique has not been criticized and evaluated, and its beauties have not been
seen by the audience, and it was necessary to critique this poem, which is a universal poem,
from this angle.

2 Theoretical framework

The present study will try to introduce the two important schools of formalist criticism in the
first step and in the second step to review the three important components of the critique of
Russian formalism, namely the error of intention, literature and de-familiarization. In the third
step, after a general picture of the framework of the mentioned critique is presented to the
audience, an attempt is made to formally critique and analyze the unfinished poem of Al-Matr
Badr Shaker Al-Sayyab in eleven cycles and to bring the mentioned critique theory to the
adaptation stage. At the end of the work, a statistical analytical look at the poem was discussed.

3 Method

In light of the significance of the poem and the strategic position of formalist criticism in
literary analysis, the present study is an attempt to analyze said poem using the existing
references and library studies, the descriptive-analytical approach, and the principles of the
Russian school of formalism. Accordingly, it was attempted to provide answers to the
following questions: What are the techniques employed by the poet to elevate the aesthetics of
his poem’s formal structure? To what extent the techniques involved in this poem has played a
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role in its literary level and text coherence? To what extent the use of techniques under formalist
criticism has helped the poet to convey his intended concepts to the audience?

4 Results and Discussion

After Sayyab released “The Rain Song”, the entire country of Iraq was facing oppression,
tyranny, and colonialism. At the time, he was living in Kuwait. Subsequently, his commitment
to his home country’s sociopolitical affairs are highly reflected in his poem. In other words,
the poet is an individual who is grieving over collective pain and suffering, as his concerns also
stemmed from a collective, pervasive issue. Symbolism is the method he chose in order to
express this issues as well as Iraq’s undesirable situation under colonialism. He has employed
symbols alongside four legend including Tammuz, Ishtar, Gilgamesh, and Jesus Christ to state
what direct speech is incapable of expressing. Moreover, Sayyab did not suffice to exclusively
express the concerns present within the society; as a poet theoretician with his unique
ideologies, he also presents strategies to mitigate the issues in that society. His ideas include
calling for rebellion, revolution, intractability, dynamism, and optimism towards the future and
future generations.

In this text, the poet’s happiness and optimism are intertwined with his grief and pessimism,
leaving behind a black and white outlook; he is clearly upset and pessimistic when addressing
the present account of the Iragi society and resorts to the use of words implying the people’s
stagnation and acceptance of tyranny. The 5.69% use of words demonstrate the poet’s
pessimism towards current times. Yet, as he returns to the glorious history of Iraq and
remembers the incredible energy and capabilities hidden inside the people, especially the
children, he is content and optimistic; as a result, 6.7% of words used in this poem are related
to this semantic area.

5 Conclusion

Formalist examination into “The Rain Song” suggest Sayyab’s use of the present capacities
and potentials in Bahr Rajaz to offer balance to the contents and form of the poem. The analysis
of the musicality level of the text shows that in addition to the use of the music arising from
Arabic prosody, he is also inspired by devices such as repetition, rhythm and puns. Word
repetition has played a significant role in the beauty of the audible, formal and musical structure
of words and conveyance of the intended contents. Because such a repetition provides a space
where the words used in Sayyab’s work are not restricted by their dictionary definition. Here,
they may bear unconventional meanings that are unfamiliar to the audience before reading the
poem and upon comprehension, they would become fascinated.

One of the rare features of this poem involves the frequent use of secrets and symbols. Being
afraid of the Iraq’s atmosphere under tyranny and oppression, the poet chose to use implicit
expressions. In addition to increasing the artistic aspect of the poem, such encryption has also
resulted in dynamism in the audience’s minds. Because rather than being used with respect to
meanings familiar to the reader, these words are secrets and symbols of concepts that would
surprise the audience upon understanding them. By employing this style and a number of other
ploys, Sayyab has aimed for semantic defamiliarization. The literary level of his work has been
raised considerably through his frequent use of metaphor, simile, paradox, irony and other
literary devices.

All in all, the analysis of the poem through formalist criticism perspective shows that the poet
artistically conveys the concept of being far from an old fellow (Irag) and the suffering imposed
on the nation by using affections, nostalgic emotions, suitable atmospheres, involvement of
various audiovisual imagery, soliloquies and dialogues, portrayal of the past, animism,



Journal of Arabic Language & Literature, Vol. 11, No.2 Serial Number. 21 14

connections to the heritage and creating intertextual relations, use of paradoxes, ironies, etc.
Accordingly, he offers a text with a significant level of coherence to the audience.
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