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Extended Abstract 

1 Introduction 

The most wonderful part about beautifying poetry is that the poet is able to conceal another 

meaning inside the layers of speech based on his creative power. The use of terms in this case 

gives the word a temporary meaning for understanding the meaning. This is exactly the use of 

metaphor which gives poetry a more imaginative design. The contemporary Kuwaiti poet 

“Soad-Al-Sabah” has used it. In the words of scholars, a metaphor is the use of word in a sense 

that it is not meant for. The similarity between these two senses prevents us from finding the 

original meaning. 

2 Theoretical Framework and Review of Literature 

Soad is one of the leading figures in the contemporary Arab world who has deep and thoughtful 

views on social and political issues of Arabs. She was strongly influenced by the thoughts and 

even language of the famous Syrian poet Nizar Qabbani at first. However, it seems that her 

travels to the European and American countries to continue her studies have influenced her 

intellectual development. She achieved literary meanings under the impression of certain 

inspirations. These meanings have greatly influenced the minds of the audience due to her 

skillful use of various literary techniques. 

Most of the papers and theses written about the analysis of Saad Al-Sabah's poems have 

explored elements of woman and love. The two elements are of the most prominent poetic 

and linguistic elements of this poet, reflected in his poems objectively and obviously. 

Exploring the themes of the poet, the researchers concluded that the poet has avoided the 

traditional themes of Arabic poetry and has risen up against the current values of his society. 

He has a feminine characteristic in his poems and cries out openly and courageously the 

oppression on Eastern women over the centuries (Farahmand, 1998; Alavimoghaddam, 2012; 

Pakseresht, 2010). 
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3 Method 

This study aims to investigate the meaning of metaphor hidden in “Soad-Al- Sabahs” poems 

using the descriptive analytical method. The question to be answered is: “What are the most 

important hidden layers and meanings in the poets metaphorical word?” 

 4 Results and Discussion 

In general, hidden layers of metaphor in the poetry of Soad-Al-Sabah in “The Boundless 

Woman” can be summarized as follows: 

- Expression of State; Soad has used metaphors in some of her poems to express her particular 

state. 

- In another part, the poet intends, in addition to the figurative expression of these verses, to 

attract the attention of the audience to the power of love by using metaphors. 

- Adornment: In the poem of “Confessions of The Winter Woman”, the poet speaks of her 

stupidity, her madness, and her rebellion in front of her beloved, but by using subtle and 

beautiful metaphors she portrays her thoughts and her actions in a beautiful way that her 

rebellions are forgotten. 

- Expressing the state of the audience: The poet likens her feelings in beautiful metaphorical 

phrases to things like waves and storms that are better known as the power of destruction. She 

then removed the analogy and reached the metaphorical meaning. It can be concluded that the 

poet expresses the state of the analogy and the power of her romantic feelings. 

- Innovation: It is the application of new metaphorical interpretation that attracts the attention 

of the audience because of being new. 

- Mixing the senses: In many cases, it is not possible to understand a phenomenon beautifully 

only with the help of a single. Therefore, the poet mixes different senses to have superiority 

over the five senses to give an understanding of different phenomena. 

- Purification: In a society dominated by the old-fashioned culture, there is frustration with 

humiliation of women everywhere. The poet revolts against this notion. In the other way, the 

poet continues her speech with a metaphorical statement to liken the passive women who are 

humiliated by men to frozen or canned birds. 

5 Conclusion 
In this poem, the poet has influenced the audience by criticizing the domination of men in 

society and their humiliation and violence against women by using various literary techniques 

and employing metaphoric imagery. She cannot even tolerate the silence and submission of 

women and criticizes them. She has used the metaphorical word to mobilize the audience’s 

conscience and has used numerous expressions such as affirmation, expression of importance, 

complaint, and blame with subtle and beautiful interpretations so that the audience can 

understand her intentions by pushing back the layers of metaphorical word. She has also used 

metaphor to express her emotions beautifully and in some cases, by mixing the senses, she has 

created an atmosphere that the audience understands clearly through the existing metaphors.  

Although the public opinion dislikes her feminist thought and impedes her by crushing 

criticism, she succeeds in expressing what she wants to say. 
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